The Fourth Unaccompanied solo Violoncello Suite of J.S.Bach : An interpretive comparative study by Campbell, B
Conservatorium of Music 
The Fourth Unaccompanied Solo Violoncello Suite of J.S.Bach: 
An Interpretive Comparative Study 
by 
Briohny Campbell 
Submitted in partial fulfilment of the requirements for the Degree of 
Bachelor of Music (Honours) 
University of Tasmania (October, 2004) 
I, Briohny Campbell, declare that this exegesis contains no material which has been 
accepted for a degree or diploma by the University or an other institution, except by way 
of background information and duly acknowledged in the exegesis, and to the best of my 
knowledge no material previously published or written by another person except where 
due acknowledgement is made in the text of the exegesis. 
I give authority of access to the copying of this written exegesis. 
Briohny Campbell 
- ll -
Thankyou to my supervisor Professor Douglas Knehans 
for his invaluable time and advice for the preparation of this 
paper. Thankyou also to my teacher Christian Wojtowicz 
for all of the help and support given throughout the year. 
- Ill -
Abstract 
This exegesis will discuss the issues surrounding performance practice, particularly 
relating to the Baroque period, through a comparative study of the interpretations of 
J.S.Bach's Fourth Unaccompanied Suite for Violoncello by Pablo Casals and Anner 
Byslma. 
The paper is divided into three main chapters. The first examines the various elements of 
interpretation which affect the study and performance of Baroque music in today' s 
musical landscape. The second is an interpretive comparative study of the recordings of 
the performers, with a detailed analysis of the fourth movement of the suite, the 
Sarabande. The final chapter focuses on my own interpretation of this suite, comparing it 
to the interpretations of the two performers and discussing the effect their interpretations 
have had on my own. 
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List of examples 
from the Fourth Solo Violoncello Suite in E flat major by J.S.Bach 
Example 
Prelude bars 1-2 
2 - Courante bars 4-5 
3 -Sarabande (transcription of Casals' interpretation) 
4- Sarabande (transcription of Bylsma's interpretation) 
5- Sarabande bars 1-2 
6- Bourree bars 1-4 
7- Courante bars 20-23 
8- Allemande bars 1-2 
9 - Allemande bar 1 
I 0- CoUJ·ante bars 16-20 
11 -Sarabande (transcription of my interpretation) 
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